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RAPHAËL DENIS
Born in 1979 in Paris, helives and works between Paris and Brussels. 

Gratuated from ENSAD (Paris) in 2006. 

SOLO & DUO SHOW

2020 ENDLESS COLLAPSE IV, galerie Sator - Komunuma, Romainville, FR

2019 VERSUCHE AUS DER LITERATUR UND MORAL II, galerie Sator - Marais, Paris, FR 

 PAUL ROSENBERG, MARCHAND DE TABLEAUX SPOLIÉ PENDANT L’OCCUPATION, Centre Pompidou, 

    cur. Didier Schulmann, Camille Morando & Stéphanie Rivoire, FR

 

2018 BIOGRAFIEN DER BILDER IM MUSEUM BERGGRUEN, PICASSO - KLEE - BRAQUE - MATISSE 

    cur. Gabriel Montua, Doris Kachel & Sven HaaseMuseum Berggruen, Berlin, DE

 VERSUCHE AUS DER LITERATUR UND MORAL, Martin Kudlek gallery, Cologne, DE 

 POUR L’EUROPE, cur. Laurent Thurnherr, Maison Robert Schuman, Scy-Chazelles, FR

 ENDLESS COLLAPSE III, Galerie Cédric Bacqueville, Lille, FR

2017 EUROPA, Galerie Sator, Paris, FR 

 EXODUS STATION, cur. Marta Jecu, Duo show with Tatiana Macedo, Iwalewahaus, Bayreuth, DE

 ENDLESS COLLAPSE II, Schultz Contemporary Gallery, Berlin, DE

 ENDLESS COLLAPSE, Galerie Espace à Vendre, Nice, FR

2016 DÉFORMATION PROFESSIONNELLE, galerie Paris-Beijing, cur. Raphaël Denis, Paris, FR

 SOLO-PROJECT ART-FAIR, Galerie Zahorian & Van Espen, Basel, CH

 CHOICES ART-FAIR, cur. Émilie Bouvard & Laurent Lebon, Galerie Sator, Palais de Tokyo, Paris, FR

 YIA ART-FAIR, galerie Sator, Louise 186, Bruxelles, BE

2015 LA LOI NORMALE DES ERREURS & DÉVELOPPEMENTS, galerie Sator, Paris, FR

 LA LOI NORMALE DES ERREURS : PROJET PICASSO, cur. Émilie Bouvard, Musée Picasso, Paris, FR

 LINGOTS, duo-show with Gabriel Léger, cur. Nicolas Malais, Cabinet Chaptal, Paris, FR

 DYNAMIC OF SOURCES, duo-show with Chen Yujun, galerie Feizi, Bruxelles, BE

 LA CONFIDENTIELLE DU YIA ART-FAIR #02, galerie Sator, Bastille design center, Paris, FR

2014 MLNCL 14, Galerie Cédric Bacqueville, Lille, FR

 MEHR LICHT !!!, duo-show with Gabriel Léger, galerie Sator, Paris, FR

 CORPS 1 : LES MISÉRABLES, Hors les murs du YIA, Maison Victor Hugo, Paris, FR

2013 ŒUVRES D’ANDERLECHT, galerie Sator, Paris, FR

 YIA ART-FAIR, ISSUE # 3, galerie Sator, Bastille design center, Paris, FR

 YIA UNLIMITED, CONFIDENTIEL DU YIA, Lille, FR

2012 LA CONDITION HUMAINE, cur. Dieudonné Cartier & Brice Raphalen, 200 x 75, Angers, FR

2011 SURFACE / VOLUME / VIRTUEL, galerie Sator, Paris, FR



GROUPSHOW

2019 LE TEMPS DE L’AUDACE ET DE L’ENGAGEMENT, cur. Adiaf, Collection Lambert en Avignon, FR

 QUELQUE CHOSE NOIR, Galerie Gradiva, cur. Fanny Lambert, Paris, FR

 GALERISTE #04, galerie Bacqueville, Carreau du Temple, Paris, FR

 JUDGING THE COVER, Galerie Martin Kudlek, Cologne, DE

 BRÛLER DIRENT-ELLES, cur. Julie Faitot, galerie Duchamp, Yvetot, FR

 GS-GP-001, cur. Grégoire Prangé, galerie Sator, Paris, FR

 GET A NERVE / ART GENEVE, cur. Président Vertut, Genève, CH

 ART PARIS ART FAIR XXI, Galerie Cédric Bacqueville, Paris, FR

2018 GALERISTES #03, galerie Sator, Carreau du Temple, Paris, FR

 WENIGER IST MEHR – LESS IS MORE, cur. Maya Sachweh, galerie du crous, Paris, FR

 SOUFFLE, Fondation Francès, cur. Estelle Francès, Paris / Senlis, FR

 MAD, galerie Sator, Monnaie de Paris, Paris, FR

 RANGE OF BEAUTY, cur. Aurélien Maillard, Galerie Cédric Bacqueville, Lille, FR

 #678, cur. Point contemporain, Villa Belleville, Paris, FR

 LA FABRIQUE DE L’ESPRIT, Fondation Francès, Senlis, FR

 SORS DE TA RÉSERVE, Espace à vendre, Nice, FR

2017 GALERISTES #02, galerie Sator, Paris, FR

 FRIENDS & FAMILY VOL.2, galerie Eva Hober, Paris, FR 

 PRIVATE CHOICE PARIS, cur. Nadia Candet, Paris, FR

 ART-O-RAMA, Tchikebe, Marseille, FR

 SESSION # 6, SYSTÈME, Galerie Paris-Beijing, Paris, FR

 LA PERGOLA, cur. Sandra Patron, MRAC, Sérignan, FR

 EN L’OCCURRENCE, cur. étudiants-chercheurs de l’université de Strasbourg, CEAAC, Strasbourg, FR

 ART-PARIS ART-FAIR 2017, galerie Bacqueville, Grand-Palais, Paris, FR

 ARC OF MEMORY, cur. Tereza Jindrova, Zahorian & Van Espen Gallery, Prague, CZ

2016 GALERISTES, galerie Sator, Carreau du Temple, Paris, FR

 ZEITGEIST, car te blanche to Vincent Sator, Galerie C, Neuchâtel, CH

 SESSION # 3, VOLUMES, Galerie Backslash, Paris, FR

 SOLO-PROJECT ART-FAIR, Galerie Zahorian & Van Espen, Basel, CH

 ART_ PARIS ART-FAIR 2016, galerie Bacqueville, Grand-Palais, Paris, FR

 LE TEMPS DE L’AUDACE ET DE L’ENGAGEMENT, cur. Adiaf, Institut d’Art Contemporain, Villeurbanne, FR

 ARTE-FIERA BOLOGNA, Galerie Zahorian & Van Espen, Bologne, IT

 SORTIE DE PRESSE #8, Atelier Tchikebe, Marseille, FR

2015 ÇA IRA MIEUX DEMAIN, galerie ALB, cur. Léo Dorfner, Paris, FR

 YIA ART-FAIR, ISSUE #5 /Paris, galerie Sator, Carreau du Temple, Paris, FR

 LÀ OÙ COMMENCE LE JOUR, cur. Marc Donnadieu & Pauline Créteur, Musée du LaM, Villeneuve d’Ascq, FR

 LES SPOLIATIONS D’ŒUVRES D’ART PAR LES NAZIS : LA SCÈNE PARISIENNE, 

 Bibliothèque Kandinsky /Centre Pompidou - groupes de recherches, Paris, FR

 SANS TAMBOUR NI TROMPETTE, CENT ANS DE GUERRES #2, cur. Julie Crenn, artothèque, Caen, FR

 LE KABINET DU LIVRE, cur. Marine Penhouët, espace le Kabinet, Bruxelles, BE

 ART-PARIS ART-FAIR 2015, galerie Bacqueville, Grand-palais, Paris, FR

 THE OFFICE OF GRAVITATIONAL DOCUMENTS, cur. Dieudonné Cartier, galerie Laurent Mueller, Paris, FR

2014 VOYAGES, cur. Philippe Djian et Pascal Torres, Musée du Louvre, Paris, FR

 ÉDITIONS, galerie Espace à vendre, Nice, FR

 YIA ART-FAIR, ISSUE #4 / Paris, galerie Sator, Carreau du Temple, Paris, FR

 COLLECTION 1, cur. Sandra Aubry et Sébastien Bourg, galerie de Roussan, Paris, FR

 PROPOSITION LUMIÈRE, galerie Sator, Paris, FR

 IM)PERTINENCE, Yia Unlimited, Lille, FR

 LISTE & COMMENTAIRE, galerie Cédric Bacqueville, Lille, FR

 



2013 FRIENDS & FAMILY, galerie Eva Hober, Paris, FR

 ART IS HOPE, cur. Be My Guest, Palais de Tokyo, Paris, FR

 SLICK ART-FAIR, Galerie Cédric Baqueville, Paris, FR

 INAUGURATIONS PARTAGÉES, cur. Marine Varoquier, galerie Bacqueville, Lille, FR

 FROM GESTURE TO LANGUAGE, cur. Pascal Torres, Rockbund Art Museum, Shangaï, RPC

 DRAWING NOW, Ed.7, galerie Sator, Paris, FR

2012 JEUX D’ARTISTES, cur. Lucie Cabanes & Maurice Corbet, Musée-Château, Annecy, FR

 FAMILY & FRIENDS, Backslash gallery, Paris, FR

 CADAVRES EXQUIS, seconde édition, galerie Vincenz Sala, Paris, FR

 CLOSED FOR HOLIDAYS, cur. Dieudonné Cartier & Brice Raphalen, Artisan.Social.Designer, Paris, FR

 DRAWZONE, with Collectif Anonyme, Gaité Lyrique, Paris, FR

 FIVE RELATED PIECES, cur. Dieudonné Cartier & Brice Raphalen, 200 × 75, Angers, FR

2011 LE ROYAUME ET L’EXIL, cur. Christophe Le Gac, Backslash gallery, Paris, FR

 INCIPIT, galerie Sator, Paris, FR

 DOCKS EN SEINE, cur. Jacob & Mac Farlane Brendam, Paris, FR

 CADAVRE EXQUIS, première édition, Galerie VHS, Stuttgart, DE
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EDITIONS // CATALOGUES 

_ Anne Bernou, “Monument et contre-monument”, cat. d’exposition “À rebrousse temps”, Musée Camille Claudel, ed. Snoeck, 2019

_ D. Kachel, B. Fellmann, S. Haase, « Biographien der Bilder, Provenienzen im Museum Berggruen », cat. d’exposition, p. 62 à 77, 2018

_ Roxana Azimi, “Le guide Hazan de l’art Contemporain 2019”, ed. Hazan, 2018, p.74-75

_ Dorith & Serge Galuz, “Old Dream”, catalogue de la collection Dorith & Serge Galuz, 2018, p. 94-95

_ Marta Jecu, “Exodus station #2 : Raphaël Denis & Tatiana Macedo, catalogue d’exposition, Bayreuth, Iwalewahaus, 2017.

_ Eva Hober, “Friends & Family vol. II”, catalogue d’exposition, Paris, galerie EvaHober, 2017, p. 138-139.

_ Benjamin Fellmann & Pascale Cugy, “Endless Collapse II”, catalogue d’exposition, ed. Schultz Contemporary, Berlin, 2017

_ Catalogue d’exposition “En l’occurence”, Strasbourg, CEAAC / Frac Alsace / Université de Strasbourg, 2017
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_ Pauline Créteur et Marc Donnadieu, “Là où commence le jour”, catalogue numérique de l’exposition au Musée du LaM, 

   Villeneuve d’Ascq, 2015

_ Pauline Vidal, “LA LOI NORMALE DES ERREURS”, catalogue monographique, Paris, Éditions Galerie Sator, 2015, 320 p

_ Colette & Michel Poitevin, “Parcours : extraits 1980 – 2014”, catalogue d’exposition, Lille, LaSécu, 2015

_ Philippe Djian dir., “Voyages”, catalogue d’exposition, Paris, Gallimard / Musée du Louvre, 2014

_ Eva Hober, “Friends & Family”, catalogue d’exposition, Paris, galerie Eva Hober, 2013, p. 39

_ Lucie Cabanes et Maurice Corbet, “Jeux d’Artistes”, catalogue d’exposition, Annecy, éditions du Chemin de fer, 2012

_ Elfi Rückert, “Journée privée / journée ordinaire”, catalogue d’exposition, Berlin, éditions parisberlinfotogroup, 2012

_ Christophe le Gac “Le Contrat du Dessinateur, n° 3”, catalogue de l’exposition Le Royaume et l’Exil, Angers, Le Gac presse, 2011
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_ MNAM / Centre Pompidou, FR

_ Musée d’Art et d’Histoire de Genève, CH
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_ Collection Reiner Speck, DE
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_ Collection Frédéric de Goldschmidt, BE

_ Collection Michel & Colette Poitevin, FR

_ Collection Colette Tornier, FR
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_ Artothèques de Caen, d’Hennebont et de Saint-Cloud, FR





Endless Collapse IV is the fourth chapter in a cycle of 
exhibitions by Raphaël Denis that began in 2017 and 
that has been successively presented in Nice, Berlin 
and Lille. In this cycle, Denis creates original dialogues 
between elements of his own making that belong to 
different series and periods in his oeuvre, casting a 
retrospective gaze over his temporally-marked body 
of work to reactivate old pieces in new contexts. And 
yet, this is also a prospective exhibition that sketches 
out future avenues for his artistic practice. 

  This fourth instalment of “Endless Collapse” is 
presented in Galerie Sator’s new space at Komunuma, 
and features works from the series Corps 1, Éléments 
pour un ensemble, La Loi normale des erreurs, 
Regelbau, Europa and Fahrenheit alongside several 
new pieces. 

   Denis’ iconic work, La Recherche du Temps perdu – 
Corps 1, was initially presented in 2011 as part of his 
first solo exhibition at Galerie Sator, “Surface Volume 
Virtuel”. Through a radical typographic compression, 
the work began Denis’ exploration of the question 
of the inaccessible forms of knowledge. In 2019, 
he returned to this theme with the charred library 
shelves of the Farenheit series that was first shown 
at the gallery in October last year as part of the 
exhibition “Versuche aus der Literature und Moral II».

   Following the Proustian monument of the first 
version of Corps 1, with Éléments pour un ensemble 
(2013), Denis turned his attention to the mysterious 
polyhedron that appears in Dürer’s engraving 

Melancolia I. His interest in history and in the history 
of art as well as his ongoing interrogation of cultural 
objects came to the fore again in La Loi normale des 
erreurs, a series begun in 2014 that centred on artwork 
plundered from Jewish collectors during the Second 
World War. This project saw Denis participate in the 
summer university of the Bibliothèque Kandinsky at 
the Centre Georges Pompidou, and exhibit his work 
at the Musée national Picasso, the Musée national 
d’art modern, and the Berggruen Museum in Berlin. 

   Alongside the multiple versions of La Loi normale 
des erreurs, from 2015 Denis began to work on a 
new series inspired by the bunkers of the Atlantic 
Wall, a system of coastal defences built by the Nazis. 
Entitled Regelbau, this sculptural work in concrete 
raised questions of geography and territory that were 
extended in the 2017 series Europa, which features 
lead flags whose immobility evokes the anxiety of 
identity experienced by peoples and nations at war. 

   Denis’ oeuvre constitutes a commemorative reflection 
on history, the history of art, and the mechanisms of 
destruction or even of annihilation to which cultural 
objects as expressions of human identities can be 
subjected. In plastic terms, this reflection emerges 
from his exploration of materials widely used in the 
construction of societies – lead, wood, concrete – 
in tandem with various black binding agents. By 
presenting his existing works in new configurations, 
Denis institutes new relationships between them that 
offer a humanist response to the seemingly unending 
flow of destruction and violence referenced in this 
exhibition’s title, “Endless Collapse”.
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LA LOI NORMALE DES ERREURS : COFFRE N°7

VARIABLE DIMENSIONS 

TECHNICAL MATERIALS AND DOCUMENTATION

2016-2019





FONDS PAUL ROSENBERG,

LES ANNÉES PARISIENNES

5 VOLUMES, 4368 PAGES

18 X 24 X 22 CM

ED. 30EX + 3AP

2019







LA LOI NORMALE DES ERREURS - LY 13

FABRICS, ROPES, INK AND GRAPHITE ON 

PAPER LABEL

2019



FAHRENHEIT - STACK 

VARIABLE DIMENSIONS

BURNED WOOD + INK 

2018-2019



LA LOI NORMALE VDES ERREURS : VERNICHTET

160 X 480 X 60 CM

OLD BURNED FRAMES, INK AND GRAPHITE ON WOOD

(DETAIL)

2016



VERNICHTET

OLD BURNED FRAMES AND GRAPHITE ON WOOD

2015-2019



REGELBAU

ÉDITION À 10 EX. + 2 E.A. 

BOIS, BÉTON, PEINTURE

184 X 93 X 73 CM

2016



ROTATION 1000

DISPOSITIF VIDÉO, MONITEUR, MÉTRONOME, SOCLE

1/4 DE SECONDE EN BOUCLE À L’INFINI

2014



GRAND ÉLÉMENT NOIR SUR TERTRE

PLASTER + OXIDE IRON

113 X 97 X 97 CM 

2017



CORPS 1: LA RECHERCHE DU TEMPS PERDU

PIGMENT PRINT ON HAHNEMUHLE PAPER 

LAMINATED ON DIBOND

ED. 10/10 - 150 X 100 CM

(NEXT PAGE : DETAIL)

2011
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